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を，そして，ほかの眼なざしが
世界の視察を支える主題を発見するところの見取り図
















　　 「自乗された見えるもの（un visible à la deuxième puissance），つまり，初めに見られたもの
の〈肉体をそなえた本質〉，その聖
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を見るのである wie es zeigt, was es zeigt」12。
また，フッサールも１９１２年の草稿のなかで，「美学的意識は，対象一般の意識と対象の現出の仕
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」を言語記
号といったやり方でなく感性的に
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ての事物に出会うこと
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“Relatedness of Senses” and Painting in Merleau-Ponty’s Thought :
for a reading of “Eye and Mind”
Masahisa OGUMA
　　My purpose in this essay is to illuminate clearly Merleau-Ponty’s thought about paintings; namely
about what painting pictures is and how painters paint pictures, through the concept of “relatedness of 
senses”. The explanations for this approach are the following.
　　First, I shall explain the concept of “reflexivity of the human body and senses” and then the concept 
of “communications of the senses”. The former concept means the undividedness of the sensing and the 
sensed, the latter means that the senses intercommunicate （e.g. we see the hardness and brittleness of 
glass）. These concepts are collectively called “the relatedness of senses”. In addition, the role of these 
facts on our perceptions of things and the world are described.
　　Secondly, I will show the relationships between “the relatedness of senses” and the features and 
techniques of painting pictures; namely, expressions of perspectives, lines, colors and motions. 
　　Finally, I explain Merleau-Ponty’s thoughts about pictures from the viewpoint of “expression” 
and “meaning”. According to Merleau-Ponty, painting pictures is an expression of the meanings of the 
perception about things. In other words, it is an expression of the ways of looking at things.
メルロ＝ポンティにおける「諸感官の関連性」と絵画――小熊
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